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“The Sindhu Project: An Enigma of Roots welcomes you to immerse yourself in the 

embedded histories of the Sindhu (Indus) river basin reflected through the artworks of Mahwish

Chishty and Gunjan Kumar. Their in-situ archaeological site visits and primary research through 

archival imagery and resources gathered over time, reflect the shared history of the South 

Asian subcontinent. 

Cartography and mark-making are your overarching introductions to this exhibition, where time 

is reimagined as a living component that elevates preserving our collective intangible cultural 

heritage. Kumar engaged with turmeric, clay, soil, hand woven cotton, as material evidenced 

more than 5000 years ago at Indus Valley Civilization sites of Dholavira, Lothal and Sanghol in 

India. In the same vein, Chishty references motifs from, but not limited to, the Taxila Valley in 

Gandhara, Pakistan from more than 2500 years ago. Layering of time with historical data of 

topography and printmaking technique of ink rubbing by Chishty and mark making with pottery 

shards on mulberry paper by Kumar encapsulates their homage to scribes, potters, writers, and 

everyday lives that existed in the same region. 

With this exhibition, location-based explorations from Chicago to Lahore find their Indian 

iteration here at Gallery Exhibit320, New Delhi. To understand more, Chishty, Kumar, and I 

have had countless conversations together and separately which are reflected in my curatorial 

notes across the exhibition. The Sindhu Project has energized the voice of the Indus riverine 

landscape at a crucial time where shared cultural connections need to be remembered, forged 

anew, and fostered for the future. The exhibition successfully does all three and more, as it 

invites you to think about how that very history is your past, your present, and that it lives 

through you. Everyday.” 

Extract from Curatorial Note

by Shaleen Wadhwana



Artist Statements and Biographies



Mahwish Chishty

Mahwish Chishty combines new media and conceptual work with 

materials and techniques of South Asian art and craft traditions. Her 

work has been exhibited at the University of Technology Sydney 

Gallery in Australia; Boghossian Foundation –Villa Empain in 

Brussels; Utah Museum of Contemporary Art in Salt Lake City; 

Museum of Contemporary African Diasporan Arts in New York City; 

Imperial War Museum in London; and Gandhara Art Gallery in 

Karachi. Chisty's work is in public and private collections, including 

the Foreign Office in Islamabad; Fukuoka Asian Art Museum, 

Fukuoka; and Imperial War Museum, London.

Chishty is Assistant Professor in the Department of Art at the 

University of Massachusetts, Amherst. She is a recipient of a 

Guggenheim Fellowship and other fellowships and awards. Artist 

residencies include Yaddo, Saratoga Springs, New York; Chicago 

Cultural Center; and Vermont Studio Center. She holds a BFA with a 

concentration in Miniature Painting from the National College of Arts 

in Lahore, Pakistan and an MFA in Studio Arts from the University of 

Maryland in College Park. 

Statement

My artistic research combines my interest in Pakistani folk art and 

cultural forms and contemporary politics as it relates to border 

relations. A visit to Pakistan in 2011 inspired “Drone Series”, a set of 

paintings whose pictorial coding embodies contradiction and irony. 

Starting from a silhouette of an unmanned aerial vehicle (drone), I 

adorned images of war machinery with a colorful second evocative of 

Pakistani “truck art,” as an impetus for dialogue about culture and 

warfare.

Other projects explore border politics, particularly in countries 

(Mexico, India, Afghanistan, China) that border where I hold 

citizenship (Pakistan and US). Through cathartic processes of 

research, site visits, collaboration, and art-making, I explore the 

entanglement of identity, politics, and daily life. Recent installation 

work creates a crossroads for viewer and exhibition space, border 

politics and culturally specific conventions of beauty.



Mahwish Chishty

Chishty focuses her investigation on Dharmarajika, part of the UNESCO World Heritage Site of Taxila in 

Pakistan. Once the largest Buddhist establishment in the fertile Taxila valley, Dharmarajika dates to the 

second century BCE, when Taxila was a prosperous urban center on a branch of the Silk Road. Chishty

transfigures the stupa and monastic complex of Dharmarajika in conversation with her ongoing inquiry into 

place, cultural legacy, and identity. Her work for The Sindhu Project engages with the plans and architectural 

drawings of the excavated site as well as ancient decorative patterns still prevalent in the region. Taxila also 

holds personal significance for Chishty: her mother lived nearby as a child.

At This Point, All Talks Ends

Detail



Chishty renders the circular stupa form to scale using etched clear acrylic disks, suspended from the ceiling in a 

composition of multiple horizontal installations. The larger installation refers to the plan of the excavated monastery 

that encloses the stupa. It is composed of rectilinear elements also in etched laser-cut clear acrylic and suspended 

to different heights. Chishty’s processes of laser-cutting and etching converse with archeology’s subtractive 

processes of surveying, excavating, and screening. She extends this rapport through her use of intaglio molds for 

castings of floor plans and rubbings of etched acrylic pieces as the basis for additional Sindhu Project works.

Taxila: After Dharmarajika

Detail

His Shadow is on both Worlds

Detail



Artworks of Mahwish Chishty

Mahwish Chishty
Chhaap / छाप  /  چھاپ( impression), Ink on paper

20.5 x 26 inches, each

2021



Install View



Install View



Mahwish Chishty

His Shadow Is on Both Worlds 
उसकी छाया दोनों लोकों पर है      اس دا هى دو جگ اطھه سايا

Laser cut and engraved clear acrylic

Installation size:124 x 18 x 31 inches

2021



Install View



Mahwish Chishty

Taxila: After Dharmarajika

Tea stain, photo-transfers, and gouache on found atlas pages

Installation Size: 49 x 59 inches

2020



Install View



Install View



Gunjan Kumar

Gunjan Kumar is an artist, independent scholar and educator based in 

Chicago originally from Punjab, India. She has spent many years 

traveling through India and other countries in South Asia, observing 

age-old practices in textiles and indigenous arts and crafts, visiting 

archeological sites, observing prehistoric paintings and other tribal 

arts. All these experiences form the undertone of her art practice. Her 

works have been exhibited at the South Asia Institute, Ukrainian 

Institute of Modern Art, the Donnelley Foundation, Chicago Artist 

Coalition, Chicago Sculpture International Biennial, Chicago, National 

College of Arts, Lahore, Gallery Exhibit320, India Art Fair, New Delhi, 

among others. She is currently a resident at the Chicago Art 

Department, Chicago (2021-2022). She has been a resident fellow at 

the Edward Albee Foundation, Montauk, NY (2016-2017).

As a Guest Faculty at Harper College and Olivet Nazarene University, 

Illinois she has lectured on Process, Material and History of Natural 

Pigments with focus on prehistoric cave art from around the world, 

also shedding light on derivative processes and media in related 

schools of art in Asia. She has worked with art and design institutions 

such as Pulitzer Arts Foundation, St.Louise, Design Museum of 

Chicago, Ukrainian Institute of Modern Art, Chicago Artist Coalition, 

Chicago, among others. Kumar received her bachelor’s in economics 

(honors) from Mehr Chand Mahajan DAV College for Women, 

Chandigarh and is a postgraduate in Textiles from National Institute of 

Design and Technology, New Delhi.

Statement

At its core, my work is about observing. Observing matter in its 

elemental form and in relation to self. My interests lie in how materials 

and processes tell a story of self-rooted in place, serving as sensory 

portraits of the inhibited and the bygone. Deep engagement with 

materials such as raw handwoven cotton, clay from north India and 

surrounding rivers in Chicago results in drawings, paintings and 

sculptures that activates physical and non-physical connections to my 

roots in the east and bridges them with my current home in west. 

Process in the works is the message. Often a medium is selected, 

preferably in its elemental form. Next, it is intimately prepared and 

rendered. As the medium travels through the composition, it informs of 

its place through the relationships that it builds. Therefore, an 

unhurried sense of time is essential in the process. Influence of 

indigenous practices, particularly prehistoric cave paintings and 

related schools that I have been visiting for many years, play an 

important role in carving my process and ideas.



Gunjan Kumar

Kumar’s work references archeological sites and artifacts associated with Harappan or Indus Valley 

Civilization, the earliest known urban civilization of the Indian subcontinent that flourished in the Sindhu 

watershed from approximately 3000 BCE until 1800 BCE. Her works respond to visits to the Harappan 

sites of Dholavira, Gujarat and Sanghol, Punjab in India. Ancient objects of daily life at Bhuj scattered 

among excavated urban remains—shards of cooking pots blackened by fire, earthen bricks, and semi-

precious stones—intrigued Kumar as she held them in her hands. These fragments of pots triggered her 

reflection on missing pieces and ruptures wrought by time

Age Drawings & Broken Whole Detail  



Kumar’s nine series of works for The Sindhu Project’s India chapter include three-

dimensional compositions, sculptures and works on paper. They reference textures, colors, 

and materials associated with the Harappan sites. These mixed-media works use riverbed 

soil and terracotta, powdered for pigment and mixed with water for molding, along with 

muslin, turmeric, and mulberry paper. Her works investigate the Harappan sites with their grid 

layout, artifacts, and undeciphered script. Through these and her other series, Kumar 

journeys from surface traces to subterranean roots, charting a course from perceptible to 

imperceptible.

What Remains, Detail  



Artworks of Gunjan Kumar  

Gunjan Kumar

Age Drawings

Organic pigment on mulberry paper

24.5 x 20.5 inches, each

Set of 9

2020 



Install View



Gunjan Kumar

What Remains

Clay on handwoven raw (kala) cotton

20 x 24 x 1 inches, each

2021



Install View



Gunjan Kumar
Broken Whole
Clay
19 x 22.75 inches, each 
Set of 6
2021



Install View



Install View



Exhibit320 showcases contemporary art from India and the subcontinent, creating a platform for new

thoughts and ideas. The emphasis of the exhibition space is on new media, and it structures as a place

for creative endeavor, aesthetic exploration and furthering visual dialogue. Our aim is to discover and

encourage new and emerging talent. Exhibit 320 also organizes seminars, lectures, discussions, and

talks that contextualize art within critical discourse.

Exhibit 320 is located in the heart of lado sarai, in the capital city of New Delhi. The space is envisioned

by Rasika Kajaria, an avid admirer and art collector. She is committed to sharing her philosophy and

understanding with the growing viewership.

Exhibit 320 is a dynamic and creative hub for artists, the arts and its audience.

A b o u t U s

Contact Us

www.exhibit320.com
F- 320, lado sarai, OLD MB
road,New Delhi – 110030
+91-11-46130637

www.exhibit320@gmail.com

exhibit320

exhibit three twenty 

http://www.exhibit320.com/

