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(7th November 2019 – 30th December 2019) 
  
  
The soul of an idea can be portrayed in all its bare truth, yet with so much clarity and complexity that it moves beyond the language of a 
singular medium and into the realm of multiple disciplines and forms. The proposition to take a medium beyond its form, to challenge the 
way it is seen and to give it new meaning in portrayal, is what the artists intend for the viewer to experience through their works in this two 
part exhibition. The mediums become the transparent framework of the construction of ideas as they expand to explore ‘A Language of 
Form’. There is a risk of losing the personal secrecy of a thought, yet, the impetus to share and create, push the artists to explore outcomes 
through an experimental language of storytelling across mediums. Dreams, questions, concerns, histories, personal stories and propositions 
are expressed in ways that translate the medium of a thought into a tangible language. Mindfulness in creating these storylines of form have 
the honest and powerful ability of validating beliefs and uncertainties that allow for artistic scenarios to exist beyond constructed mundane 
boundaries. 
  
In the first part of the exhibition, five artists use encounters with time as points of departure to create personal experiences through form in 
the landscapes of memory. Raw and fragile, the stories that come together are new perspectives of the mind’s eye waiting to be taken 
forward as discoveries from a subjective world into an objective one. To think about why we think what we think, and how that impacts 
existing notions of reality, is one of the ways for the viewer to enter these artists’ worlds. 



Saad Qureshi (born 1986), is a visual artist based between London and Oxford. Qureshi completed his MA from the Slade School of Fine Art, London 

(2010) and has exhibited his work in the UK and internationally. His solo exhibitions include Gazelli Art House (2012, 2014, 2017), London and Aicon 

Gallery, New York (2013). He has participated in group shows at the Venice Biennale (2015), White Project Gallery, Paris (2014), Museum voor 

Moderne Kunst, Arnhem (2014), Royal British Society of Sculptors (2012), the Barbican(2012), Modern Art Oxford (2008) and Royal Academy of Arts 

(2006), amongst others. Qureshi was also the recipient of the Arts Council England Research Award (2014), the Royal British Society of Sculptors 

Bursary Award (2012), the Red Mansion Foundation Prize (2009) and the AHRC Postgraduate Award (2008). He is currently working on a major new 

installation, ‘Something About Paradise’ for his first museum solo presentation at the Yorkshire Sculpture Park in January 2020. 

In Saad Qureshi’s works time, memory and constructed reality converge into silhouettes of landscapes. Allowing time to warp into a medium, the 

imagery of his work is starkly familiar, yet unrecognisable. By engaging with the nature of memory, Qureshi pushes memory beyond a shelved archive 

into new sceneries and reinterpretations of places layered with relics and stories of time. The artist’s strong sculptural practice weaves itself fluidly into 

drawings and paintings. Architectural materials such as red brick dust, plywood and paint construct journeys into unknown lands filtered with sepia, 

red and carbon black. Void of people, an occasional animal appears to breathe life into these landscapes that entice the viewer into an exploration 

into their minds worlds through the gleaming cobweb threads. The power of storytelling attributes the changing essence of explorations in artistic 

mediums. The manner in which Qureshi expands the medium of sculpture and the form of the landscape makes time seem circular. In this spiral of 

eternity, the memories become explorations and journeys of unravelling mindscapes. 

A b o u t    T h e    A r t i s t 
S a a d    Q u r e s h i 



Along the Red River 
Mixed media including brick dust, 
charcoal, watercolour pencil, ink on 
birch plywood 
63 x 92 Inches 
2019 



Along the Red River 
Artwork Detail 



The Butterfly Effect 
Mixed media including brick dust, 

charcoal, watercolour pencil, ink on 
birch plywood 

63 x 92 Inches (2 panels) 
2019 



The Butterfly Effect 
Image Details 



Aftermath I 
Mixed media including brick dust, 
charcoal, watercolour pencil, ink on 
birch plywood 
26 x 40 Inches 
2019 



Aftermath II 
Mixed media including brick dust, 

charcoal, watercolour pencil, ink on 
birch plywood 
26 x 40 Inches 

2019 



Red Fire 
Mixed media including brick-dust, 
charcoal, watercolour pencil, ink on 
birch plywood 
22.4 x 32.6 Inches 
2018 



Lost in The Mist 
Mixed media including brick-dust, 
charcoal, coloured pencil, ink on 

birch plywood 
18.2 x 28 Inches 

2018 



Lost in The Mist 
Image Detail 



Persistence Of Memory / M1 
Carvings on carbon paper 
14.8 x 18.4 Inches 
2012 



Persistence Of Memory / M3 
Carvings on carbon paper 

14.8 x 18.4 Inches  
2012 



Persistence Of Memory / M10 
Carvings on carbon paper 
14.8 x 18.4 Inches 
2012 



Measures 
Mixed media including Celotex, Idenden, 

wood, black sand and paint.  
Three landscapes, dimensions variable.  

2017 



Measures 
Image Detail 



Saad Qureshi 
Display Image 



Saad Qureshi 
Display Image 



Saad Qureshi 
Display Image 



Gunjan Kumar’s series ‘The Weight of Time’ draws from the her studies in nature where she explores dualities of meaning in single forms. With the 

root of explorations with medium in cave paintings, Tibetan Thangkas and Japanese Nihonga, the artist works with mediums that withstand the 

disintegrating nature of time, but absorb age to allow the work to exist as a form of nature. The abstract forms in Kumar’s works take on a language of 

form through the mediums of bentonite clay, muslin and carbon. These mediums are all carriers of the dual nature of cleansing and pain that stem 

from the artist’s personal experiences. ‘The Weight of Time’ that resulted from these personal experiences directly references the process whereby 

the offloading of emotion and pain physically added to the weight into the work with time. The nature of the abstract dualities of medium and form 

allow for personal explorations by the viewer to become libraries of time and memory. Wasli paper merges with clay and a complexity of knots reveals 

the complexity behind minimal processes. The fragile, yet binding nature of clay is contrasted with the blackness of carbon from where everything 

emerges and disappears, and the muslin plays with suggestion of form, teasing the viewer with imagery that references a fading memory that 

constantly transforms and re-informs itself with the layers of time. 

Gunjan Kumar, born and raised in Punjab, is a self-taught artist based in Chicago. An economics graduate, she studied Textile Design at the National 

Institute of Fashion Technology in New Delhi (2003) and independently studied natural dyes, batik and traditional Indian art forms in Vijayawada, 

Madhubani, Jaipur and Bhuj (2010 – 2014). Kumar’s practice is influenced by her interest in textile, indigenous practices and natural materials. Her 

exhibitions include a solo show at the Olivet Nazarene University, Bourbonnais, Illinois (2017), a two person show at the Chicago Art Department 

(2017), and group shows at Gallery One After 909, Chicago (2019), the Ukrainian Institute of Modern Art, Chicago (2017), Exhibit 320, New Delhi, 

India (2017), 2nd Biennial ONU Regional Art Exhibition, Bourbonnais, Illinois (2016), ARNA, Skane, Sweden (2016) and Fulton Street Collective, 

Chicago (2015). Kumar was a fellow at the Edward Albee Foundation (2016-17). 

A b o u t    T h e    A r t i s t 
G u n j a n    K u m a r 



Weight of Time I 
Bentonite Clay (Multani Mitti), 

Organic Glue, Wasli Paper on Wood Panel 
16 x 12 Inches  (framed) 

2019 



Weight of Time II 
Bentonite Clay (Multani Mitti), Wasli paper 
pulp,  Organic Glue and Hand Spun Cotton 
15 x 12 Inches  
2019 



Weight of Time III 
Bentonite Clay (Multani Mitti), Wasli 

Paper Pulp,Organic Glue ,  
PVA and Wood  

16.5 x 13.5 X 3 Inches 
2018 



Weight of Time IV 
Wood Frame : Bentonite Clay (Multani 
Mitti), Organic Glue , PVA and Wood 
17.25 x 13.25 X 2.25 Inches 
2019 



Weight of Time V 
Bentonite Clay (Multani Mitti), Wasli Paper, 

Organic Glue and Cotton Muslin 
7 x 9 Inches  

2019 



Weight of Time VI 
Bentonite Clay, (Multani Mitti) Organic 
Glue, PVA, Cotton Muslin  and Wood 
19 x 15 x 2.5 Inches 
2019 



Weight of Time VII 
 Wasli paper pulp, Organic Glue and  

Cotton Muslin on Wood Panel  
16 x 12 Inches  

2019 



Weight of Time VIII 
Bentonite Clay (Multani Mitti), Sumi Ink, 
Organic Glue & Wood 
6 x 12 Inches 
2019 



Mool (Roots) I 
Sumi Ink, Paper Pulp on  

Wasli Paper on Wood Panel  
11 x 14 Inches 

2018 



Mool (Roots) II 
Sumi Ink, Paper Pulp on  
Wasli Paper on Wood Panel  
11 x 14 Inches 
2018 



Eclipse 1 
Sumi Ink,  Bentonite Clay (Multani 
Mitti), Cotton on Wood Panel  
10 x 8 Inches 
2019 



Eclipse 2 
Sumi Ink,  Bentonite Clay (Multani 

Mitti), Cotton on Wood Panel  
10 x 8 Inches 

2019 



Eclipse 3 
Sumi Ink,  Bentonite Clay (Multani 
Mitti), Cotton on Wood Panel  
10 x 8 Inches 
2019 



Eclipse 4 
Sumi Ink,  Bentonite Clay (Multani 

Mitti), Cotton on Wood Panel  
10 x 8 Inches 

2019 



Eclipse 1a 
Sumi Ink,  Bentonite Clay 
(Multani Mitti)  on Aged Paper 
10 x 8 Inches 
2019 

Eclipse 2a 
Sumi Ink,  Bentonite Clay 

(Multani Mitti)  on Aged Paper 
10 x 8 Inches 

2019 



Eclipse 3a 
Sumi Ink,  Bentonite Clay 
(Multani Mitti)  on Aged Paper 
10 x 8 Inches 
2019 

Eclipse 4a 
Sumi Ink,  Bentonite Clay 

(Multani Mitti)  on Aged Paper 
10 x 8 Inches 

2019 



Eclipse 1b 
Sumi Ink,  Bentonite Clay 
(Multani Mitti)  on Wasli Paper  
10 x 8 Inches 
2019 

Eclipse 2b 
Sumi Ink,  Bentonite Clay  

(Multani Mitti) on Wasli Paper  
10 x 8 Inches 

2019 



Eclipse 3b 
Sumi Ink,  Bentonite Clay 
(Multani Mitti)on Wasli Paper  
10 x 8 Inches 
2019 

Eclipse 4b 
Sumi Ink,  Bentonite Clay 

 (Multani Mitti) on Wasli Paper  
10 x 8 Inches 

2019 



Gunjan Kumar 
Display Image 



Youdhisthir Maharjan (born 1984) is based between Boston and Kathmandu. A visual artist exploring the medium of language, Maharjan holds a BA 

in Creative writing from New England College, USA (2008) and an MFA in Experimental Printmaking from the University of Idaho (2012). He has 

exhibited his work internationally in solo exhibitions at Prichard Gallery, Idaho (2012), Siddhartha Art Gallery (2015), Tarq, Mumbai (2018), Vadhera 

Art Gallery, Delhi (2019) among others. A selection of his participation in group shows include Rubin Museum of Art, New York (2019), Serendipity Art 

Festival (2018), Scope New York (2018), Kathmandu Triennale (2017), Currier Museum of Art, Manchester, NH (2017), Winchester Gallery, UK 

(2016), Boston International Fine Art Show (2015). Maharjan is currently preparing for his solo show at Frank Museum of Art, Westerville, OH (Jan15-

April 25, 2020). 

Taking forward the medium of semiotics and language, where symbols take on the role of storytelling, Youdhisthir Maharjan’s music series stems from 

Roland Barthes’ collection of essays in ‘Image-Music-Text’. The artist plays with the meaning of language to free it of its identity as a signifier. A 

collector of books discarded by people, based on their titles, the artist sources his mediums from thrift shops and never reads the books he buys, 

saying that this would influence his thoughts to create work that responds to the written storyline. Instead, Maharjan uses the title of a book, chapter or 

page to create his own interpretive output that dissects the language of form. He questions the structure of writing by physically breaking down form 

from a sentence, to a word to an alphabet. (In some pieces, he further cuts individual alphabets into smaller parts, reducing them into tiny dots) The 

artist refers to the mediums of writing and drawing fluidly as a meditative technique that creates an output of an already created thought form. By 

implying this derivation into his own practice, Maharjan works across a variation of themes from love to music. The latter is one that the artist often 

finds himself returning to work with on discarded book pages. The intricate details of the work range from woven compositions that comment on love 

and war, to the structure of Indian music and skeletal notes of a last song. He compares the process of working with cutting, to that of the rhythmic 

cycle of music in a visual form of identity. The newly illustrated language and grammar for music in this series, allows the viewer to freely create varied 

patterns of memory in their mind’s archive. 

A b o u t    T h e    A r t i s t 
Y o u d h i s t h i r    M a h a r a j a n 



A New Song 
Acrylic on handcut deacidified,  

reclaimed bookpages 
8 X 13.5 Inches 



Salt Dancers 
Handcut text collage on deacidified, reclaimed bookpages 
8 X 9 Inches 



Dance of a Fallen Monk 
Hand-woven book strips on deacidified, reclaimed bookpages 

8.5 X 5.5 Inches 



Songs of Love and War 
Hand-woven book strips 
11 X 5 Inches 



Music in India 
Handcut deacidified, reclaimed bookpages (8 layers) 

8.5 X 5.5 Inches 



Love Song 
Scrapped deacidified, reclaimed bookpage 
8 X 9.5 Inches 



The Last Song 
Graphite and Acrylic on handcut deacidified, reclaimed 

bookpages (2 Layers) 
8.5 X 5.5 Inches 



Youdhisthir Maharjan 
Display Image 



The strain of music and sound leads Farah Mulla’s works that often feature objects such as cabinets, stones, plaster and chairs. Her academic 

science background combined with her practice as a sound therapist seeps into her practice to explore the nature of sound with space, temporality 

and materiality.  Engaging with multiple sensory perceptions at the same time, Mulla’s works coax participation from the audience in order for the 

activation of the work. Kinetic works pick up from viewers movements to create new sonic possibilities. As the viewers begin interacting with the work, 

patterns appear, sounds change and the participant, for that moment, takes on the role of the creator. Details of an outcome through intervention 

pause time… to create an appreciation of the mundane in flux. The patterns created root back to the artist’s explorations with sound drawings and 

experiments. Mulla’s sculptural sound works, ‘Sonic Curiosities’, fluidly changed mediums from a physical sketchbook to stone. With minimal details, 

these sculptures are silent instruments waiting to be activated. When played, they morph into the fluid realm of sound to create personal memories 

referenced with sensory interaction and experience. 

Farah Mulla (born 1988) is an artist, curator and sound therapist based in Mumbai. Mulla completed her BSc in Geology from St. Xavier’s College 

Mumbai and an MFA from the Cambridge School of Arts, U.K. Her background in science overlaps with her art practice explore sound and its effects 

on human neurology and subjectivity. Mulla has exhibited her works in solo exhibitions in Mumbai at Jehangir Art Gallery (2010) and Zenzi (2009). 

Her participation in group shows include Sakshi Gallery, Mumbai (2019), Ruskin Gallery, Cambridge (2013), Changing Spaces (Ark), Cambridge 

(2013). She was a recipient of the J.N. Tata Young Scholar Award. Mulla was recently a part of the Dharti Residency and will be presenting her work 

at the Serendipity Arts Festival, Goa in December 2019 

A b o u t    T h e    A r t i s t 
F a r a h    M u l l a 



Farah Mullah 
Aéon 1 



Farah Mullah 
Aéon 2 



Shiraz Bayjoo (born 1979), is a London based artist with his roots in Mauritius. Bayjoo’s interdisciplinary practice spans across research on histories, 

identities, maps and nations associated with the Indian ocean. The artist holds a BFA from the University of Wales Institute, Cardiff (2001). His 

exhibitions and participations in group shows include: the 14th Sharjah Biennale, UAE (2019), the Biennale de Cadablanca, Morocco; the Biennale de 

Dakar, Senegal; Sydney Biennale (2018); Ed Cross Fine Art, London (2017), Clark House, Mumbai (2017), Edge Effects, Mauritius (2016), SAW 

Video, Canda (2015), INIVA, London (2015), Whitechapel Gallery (2010/11), Tate Britain, London (2010) and the Brooklyn Micro Museum, New York 

(2008) among others. Bayjoo has also served as a visiting critic and lecturer at institutes such as the Monash University in Melbourne, the Courtauld 

Institute, London, Mahatma Gandhi Institute, Mauritius, INIVA Education and Tate Britain Education. 

A b o u t    T h e    A r t i s t 
S h i r a z    B a y j o o 



Monkey 
Acrylic, Resin and Wood 
10 x 6.2 x 2 Inches 
2013 



Ile Maurice 
Acrylic, Resin and Wood 

10 x 6.2 x 2 Inches  
2013 



Independence 
Acrylic, Resin and Wood 

10 x 6.2 x 2 Inches  
2013 



Two Ships 
Acrylic, Resin and Wood 

10 x 6.2 x 2 Inches  
2013 



World View 
Acrylic, Resin and Wood 

10 x 6.2 x 2 Inches  
2013 



Government House 
Acrylic, Resin and Wood 

10 x 6.2 x 2 Inches  
2013 



Two Soldiers 
Acrylic, Resin and Wood 

10 x 6.2 x 2 Inches  
2013 



Ile de France Series 2 
Archival Pigment on Cotton Rag Paper 

4.1  x 6.1  Inches Each 
2018 



Shiraz Bayjoo 
Display Image 



Shiraz Bayjoo 
Display Image 



Veeranganakumari Solanki (born 1985) is an independent curator and researcher based in Mumbai. Her interest lies in the manner in which 
interdisciplinary forms merge with art to create dialogues that travel from public spaces into private ones and the way curatorial research can be 
structured around artistic practices that expand the idea of medium specificity through dialogue and story-telling. She has contributed papers and 
articles to several international art journals and publications and curated exhibitions and lectured on curating and art practices at the Siddhartha Art 
Foundation, Kathmandu; the Dhaka Art Summit; the Asian Contemporary Art Conference, Taipei; Academia di Belle Arte, Florence; Casa Masaccio, 
San Giovanni Valdarno; NGMA, Mumbai and Bengaluru; Space Studio, Vadodara; Tarq, Mumbai; and Exhibit 320, Delhi, among others. She was also 
the curator of the 2017 Kathmandu Triennale and the Photo Kathmandu Residency 2018, and is on the advisory board of the 2020 Kathmandu 
Triennale. Veerangana was recently the Brooks International Research Fellow at Tate Modern in the Curatorial Department, and a resident at the 
Delfina Foundation (2019) in London. She is also the Programme Director for Space Studio, Vadodara, alongside her independent curatorial practice. 

A b o u t    T h e    C u r a t o r 
V e e r a n g a n a k u m a r i    S o l a n k i 



www.exhibit320.com | exhibit320@gmail.com | F- 320, Lado Sarai, OLD MB Road, New Delhi – 110030 |+91-11-46130637 

Exhibit320 showcases contemporary art from India and the subcontinent, creating a platform for new thoughts and ideas. The 

emphasis of the exhibition space is on new media, and it structures as a place for creative endeavor, aesthetic exploration and 

furthering visual dialogue. Our aim is to discover and encourage new and emerging talent. Exhibit 320 also organizes seminars, 

lectures, discussions, and talks that contextualize art within critical discourse. 

 

Exhibit 320 is located in the heart of lado sarai, in the capital city of New Delhi. The space is envisioned by Rasika Kajaria, an avid 

admirer and art collector. She is committed to sharing her philosophy and understanding with the growing viewership. 

 

Exhibit 320 is a dynamic and creative hub for artists, the arts and its audience 

  

A b o u t    U s 

Contact Us  

exhibit320@gmail.com 

exhibit320 

Exhibit Threetwenty 

www.exhibit320.com 
F- 320, lado sarai, OLD MB road, 
New Delhi – 110030  
+91-11-46130637 
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