
The Self in Cyberspace: Nandan Ghiya’s 

new work is a study of the digital 

landscape 
Jaipur-based artist Ghiya’s latest exhibition at Mumbai’s Sakshi Gallery 

explores the nature of the individual and collective identity in an 

increasingly virtual world. 
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A Group of Gentleman in a State of Metamorphosis Circa 2175 AD 

 

Self-taught visual artist Nandan Ghiya believes “the pixel is the atom of the 

21st Century”—a comment that foretells the future of a society that is steadily 

migrating into the virtual world. “Studio Portraits from the 22nd Century” is 

less prophetic than its name suggests. Over an email exchange with the artist, 

it occurs to me that Ghiya’s paintings are heavily rooted in the past—in his 

relationship with and understanding of communal identity, and in a heritage 
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that he feels is getting increasingly diluted as global boundaries blur on the 

digital landscape. 

Ghiya paints over found photographs to create digital distortions—pixels, 

blue screens and even physically cuts and splices the portraits. “[My work] 

alludes to the irony of the digital world. No matter how HD, Ultra HD, 4K or 

6K we may go, not how many layers and textures we may add…it is still 

virtual and flat [and] fake,” he says, “What I do through my art is an absolute 

reversal. I “paint pixels”, which is such an ironic thing to do, no?” 
 

 
A Gentleman & An Elderly Lady Posing in 4D, c. 2122 AD 

 

The juxtaposition of the old world portraits—usually sepia-toned collages of 

men and women in the traditional garb of Rajasthani royalty—serves to 

enhance the disparity between the offline and online world, since it speaks of 

two completely disparate, almost irreconcilable eras. “In fact these traditional 

portraits in today’s context are more than an “old world” representation,” he 

offers. “In an increasingly global world of blurring boundaries and 

definitions, they’re like a documentation of an era of indigeneity. They define 

the personal unlike any other image from now.” 

 

Ghiya’s work is a form of “identity dissolution”. He explains it as the 

dissolved boundary between form and space, specifically: “When I started the 



project deFacebook in 2010, I only concerned myself with form, figure and 

subject for the first three to four years. Once I had pixelated enough faces, I 

noticed the vast space around it. The moment I painted it blue, the space was 

rendered infinite, endless, almost spiritual.” 

 

There’s a metaphorical quality to Ghiya’s works that makes us look at 

individuals as digital infiltrators. “The work has now entered a realm where 

the form and space have started becoming one. So while we notice the advent 

of new values as a result of the dissolution, it is not without a loss or a theft, 

where the image has been [deprived] of its very identity as it should be.” 

Studio Portraits from the 22nd Century will be up at Sakshi Gallery, Colaba 

until April 8, 2017. 

 
 

 

A Parsi Gentleman Seated in Deep Contemplation c. 2022 

 



 
 

 
A Gentleman Stretching, Skewing circa 2040 

 
 

 
A Lady Posing, c. 2114 

 



 

 

 

A Marwari Lady Camouflaging on Bluescreen c. 2148 
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